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NEWS ITEMS 

Among those upon whom honorary de- 
grees were conferred at Yale University 
recently were Mr. John W. Beatty, Di- 
rector of the Department of Fine Arts. 
Carnegie Institute, Pittsburgh, and Mr. 
Timothy Cole, Wood Engraver. It means 
much that a great university today should 
thus recognize the importance of service 
rendered in the interest of the fine arts. 

During the summer months there will 
be an exhibition of paintings by Ameri- 
can artists in the Knoedler Galleries in 
New York. This exhibition will include 
works by J. Francis Murphy, William 
M. Chase, Douglas Volk, George Hitch- 
cock, George de Forest Brush, Arthur 
Hoeber, Carroll Beckwith and others. 

New York City is in need of more 
art teachers for its public high schools 
and announces an examination, for the 
purpose of filling vacancies, to be held 
October 7th and 8th in the Board of 
Education Building. The ten highest 
candidates upon the eligible list will be 
appointed immediately thereafter. A 
circular giving full information concern- 
ing these vacancies and the examination 
may be obtained by addressing James P. 
Haney, Director of Art in the High 
Schools, 500 Park Avenue, New York. 

At the request of the Art Department 
of the city of Boston, the Museum Reg- 
istry of Local Art has begun the compila- 
tion of a list of memorial tablets and in- 
scriptions on city property for the report 
of the department for the current year. 
A notable item in the list will be the 
memorial tablet just erected at the Park 
Street corner of the Common, from a 
design by Mr. R. Clipston Sturgis, to 
commemorate the early history of the 
Common. 

The Museum of Fine Arts, Boston, has 
just issued for free distribution an il- 
lustrated leaflet on Educational Work, 
suggesting the value to textile manufac- 
turers of the collections in the Depart- 
ment of Textiles. 



BOOK REVIEWS 

THE MINISTRY OF ART, BY RALPH 
ADAMS CRAM, Litt.D., F.A.I.A., F.R.G. 
S., Houghton, MifflinCompany. Boston and New 
York, Publishers. Price $1.50 net. 

Seven essays on art, originally written 
as lectures and addresses and delivered 
upon various important occasions before 
notable gatherings, are now brought to- 
gether and published for the first time 
in this volume under the title of the last 
of the number. As the author, himself, 
explains there is some repetition of 
thought, as the several subjects were 
originally treated quite separately and 
unrelatedly, but such as it is will be 
found fortunate rather than objection- 
able, for great truths can not be too 
frequently reiterated. Those who care 
to give art thoughtful consideration will 
find these essays delightful reading, for 
they spur interest and open new avenues 
of thought. From first to last they are 
well considered, optimistic and onlook- 
ing, full of idealism and inspiration. The 
place the history and philosophy of art 
should hold in higher education, its re- 
lations to life, its workings through the 
minor arts of the craftsman, its functions 
as an expression of religion, are dealt 
with in the separate chapters and more 
or less in all the papers, besides which 
there is an essay on the reason for and 
significance of the Gothic Revival, and 
an historical review of the architectural 
development of American colleges and 
universities. All will not agree with 
everything Mr. Cram has said, but so 
much the better. In the main his tenets 
can not fail to meet not only with ap- 
proval but applause. This is a book 
which will not be idly read and shelved, 
but will long retain significance. 

RALPH ALBERT BLAKELOCK, BY 
ELLIOTT DAINGERFIELD, privately print- 
ed by Frederic Fairchild Sherman, New York. 
Limited edition. Price $10.00. 

Uniform in aspect with the volumes 
already issued on Inness and Wyant this 
monograph by Elliott Daingerfield on 
Ralph Albert Blakelock is a timely and 
welcome tribute to one who has given 
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much and received little. The life of 
Blakelock is one of the tragedies which 
strew the highway of art, and of all one 
of the saddest. He was undoubtedly a 
genius, his works today bring large sums, 
his place in the ranks of American art- 
ists is prominent and assured; richly 
his paintings merit remembrance. Mr. 
Daingerfield writes from the intimate 
viewpoint of both a friend and fellow 
artist, and what he has to say is not 
only authoritative, but engagingly said. 
Through the pages of his essay one be- 
comes acquainted with Blakelock, the 
man and the artist. Supplemented with 
numerous beautiful reproductions of 
paintings by Blakelock this book may 
truly be regarded as a valuable contribu- 
tion to our contemporary literature on 
art. 

NEW GUIDES TO OLD MASTERS, 
BY JOHN C. VAN DYKE, Author of "Art 
for Art's Sake," "The Meaning of Pictures," 
"History of Painting," etc. London, Paris, 
Amsterdam, The Hague, Haarlem, Brussels, 
Antwerp, Munich, Frankfort, Cassel, Berlin, 
Dresden, Vienna, Budapest, St. Petersburg, 
Venice, Milan, Florence, Rome, Madrid. 
Charles Scribner's Sons, Publishers. Single 
volumes $1.00. 

A series of little guide books composed 
of critical notes upon individual pictures, 
written before the pictures by the author 
and revised and rewritten during suc- 
cessive visits, covering a period of no 
less than thirty years. All the European 
galleries are dealt with, though not all 
the paintings included therein. Only 
the best pictures among the old masters 
are chosen for comment. Pictures of 
more than average importance have been 
marked with a single star, those of higher 
rank with two stars and those regarded 
as masterpieces, with three; in addition 
to which the length of each note and its 
general tenor suggests the relative im- 
portance of the picture treated. The 
notes are very critical and the opinions 
expressed very frank and unequivocal, 
yet they are very concise and suggestive. 

The author states in the preface to 
the series that if a student would go to 
the bottom of things he must read more 
and do more investigating on his own ac- 



count, and to the latter end a bibliogra- 
phy is given comprising the best avail- 
able books on both history and criticism. 
It is further suggested that catalogues 
of the galleries should be used in con- 
junction with these guide books, as they 
contain much information not repeated. 
As Mr. Van Dyke himself has said, a 
proper test of a guide book is its use: 
but there seems little reason to suppose 
that these guide books will not stand this 
test, and prove of extraordinary interest 
and value to those who desire to make an 
intimate study of paintings in European 
galleries. 

WHAT SCULPTURE TO SEE IN 
EUROPE, BY LORINDA MUNSON BRY- 
ANT, author of "What Pictures to See in 
Europe in One Summer." John Lane Com- 
pany, New York, Publishers. Price $1.35 net. 

The object of this little book is to in- 
terest the traveler in the great master- 
pieces of sculpture in Europe, and the 
method the author employs is to tell 
about them engagingly, supplying in 
some instances •* historical setting, in 
others mythological story, occasionally 
both. Rarely is any attempt made to 
be critical. These masterpieces are 
treated appreciatively, but as objects of 
great interest rather than as objects of 
great art. No attempt is made to explain 
their esthetic appeal or their artistic 
significance, which is, after all, rather 
refreshing, for such is not the function 
of a guide book. Instead, interesting 
facts are concisely set down, and it is 
these the traveler most desires. Cer- 
tainly those who read this little volume 
will be led to look and to see more in- 
telligently. 

THE STUDIO YEAR BOOK OF 
DECORATIVE ART, 1914. A review of 
the latest developments in the artistic construc- 
tion, decoration and furnishing of the house. 
John Lane Company, New York and London. 
Price $3.00 net. 

The Studio Year Books have become 
so well known that they need no intro- 
duction nor explanation. This 1914 vol- 
ume is uniform both in character and 
excellence with those which have pre- 
ceded it. 



